MODERN PIECES FOR WIND BAND


	COMPOSER
	PIECE
	PROGRAMME NOTE

	Arnold, M
	Padstow Lifeboat
	The Padstow Lifeboat, though ostensibly a celebratory occasional piece is, on closer examination, a typically ambiguous piece. To be sure, there is a characteristically jaunty 'big tune'. However, the tune is punctuated frequently by a baleful siren call, and at the heart of the work there is a tumultuous sea storm. Thus, in under five minutes of music Arnold gave the people of Padstow not just a splendid party piece for the opening of their new lifeboat station but also a timely reminder of the dangers that the boat and its crew could encounter any day of the week. So much of his music is like this: superficially it seems light-hearted but you don't have to scratch the surface too hard to reveal darker emotions underneath.

	Arnold, M
	Four Scottish Dances
	Four Scottish Dances shows Arnold's almost uncanny identification with the full range of his country's folk traditions. The tunes are practically all original, yet they sound as though they should have anonymous sources in the collective British song-bag - not just the rustic spirit explored by the pastoral school but also the urban equivalent of blighted industrial landscapes. These superficially simple, even nursery-like melodies - as subjected to Arnold's almost mockingly sequential and scalar augmentations - imply a infinity of nameless melancholy and deprivation, while his contrasting faster movements frequently display an edge of melodramatic hysteria.

	Bedford, D
	Rondo for Isolse
	Isolde, the Irish princess who whose story of love for Tristan is the subject of Wagner's Opera, is also the subject of this piece by the modern British composer, David Bedford. He uses of a series of dances by the Renaissance composer, Tielman Susato, to start and conclude the piece, between which a passionate melody passes from one instrumental section to another.

	Bedford, D
	The Sea, the Sky and the Golden Hill
	David Bedford lives and writes in London, and has produced several effective pieces for concert band. This piece was written for Avon Schools Symphonic Wind Band, and the title is based on a poem by Kenneth Patchen.

	Chance, J
	Variations on a Korean Folksong
	After an initial statement of this attractive snippet of a folk song, this piece passes from one imaginative reinterpretation of the melody to another, each using the forces of the wind band in a different way. The use of percussion is extensive, and typical of the composer's music.

	Clarke, N
	Gagarin
	Nigel Clarke writes: "Yuri Alexeyevich Gagarin was the Soviet farm boy who became the first man in space. In Gagarin I have tried to capture the spirit of the 'space race'. 'Road to the Stars' describes the momentous launch of the first manned spacecraft, capturing the excitement of those involved and the strength of Gagarin's character. 'Orbit' looks at the exhilaration that Gagarin might have experienced and the impression that seeing Earth from space would have had on him. 'Homecoming' is a celebration in the form of a Russian folk dance. At various moments in the work I use fragments of the Soviet national anthem 'Sing to the Motherland, home of the free'."

Gagarin's experience as the first man to orbit the earth obviously had a profound effect on him: after his orbit he said "Circling the earth in the orbital spaceship I marvelled at the beauty of our planet. People of the world, let us safeguard and enhance this beauty, not destroy it!"

In Gagarin's own official account of events 'Road to the Stars' he describes that at the moment of launch he heard an ever-growing din and felt the rocket tremble all over before it slowly lifted off. He also spoke of a huge range of musical tones, pitches and timbres that no composer or set of musical instruments or voices could ever duplicate.

	Copland, A
	An Outdoor Overture
	Most famous for his dance suite, Appalachian Spring, Copland was a prolific American composer who achieved greatest prominence during World War Two and immediately afterwards. His music is often direct, compelling and, though popular, is without compromise of his artistic standards.

	Copland, A (adapted Grundman, C)
	A Copland Tribute
	A Copland Tribute is a collage of passages from the works of Aaron Copland and was created in 1985 to honour the eminent Brooklyn-born composer on his 85th birthday. The piece begins with a statement of 'Fanfare for the Common Man', which was originally a work for brass and percussion, honouring the role of the common man during World War II. Following this brief statement come several passages from Appalachian Spring, a ballet composed for Martha Graham and commissioned the by Elizabeth Coolidge Foundation. The piece concludes with music from two dance episodes from the ballet Rodeo; Buckaroo Holiday and Hoe-down. Originally titled The Courting at Burnt Ranch, Rodeo was created in collaboration with choreographer Agnes de Mille. This arrangement by Clare Grundman provides short glimpses of Copland's music.

	Ellerby, M
	Paris Sketches
	Martin Ellerby's Paris Sketches offers four short scenes from a different metropolis. Saint-Germain-des-Pres recalls a Copland sunrise, perhaps with a touch of Baxian boldness once the city is alive. Pigalle is definitely off-Broadway, jazzy, witty, and full of fun, Pere Lachaise is dreamy, romantic and beguiling, while Les Halles opens with a Hollywood fanfare and offers a rousing celebration. The composer himself mentions Ravel, Stravinsky, Prokofiev, Satie and Berlioz in his notes, and quotes the latter in the finale.

	Ellerby, M
	Venetian Spells
	The four movements are: Antonio's (Vivaldi) Allegro, Igor's (Stravinsky) Lament, Claudio's (Monteverdi) Sunset, Giovanni's (Gabrieli) Canon. Stravinsky's opera, The Rake's Progress, was premiered in Venice, and he is buried there. Vivaldi was a Venetian, and taught in an orphanage there, where all the pupils learned to sing to an extraordinarily high standard. Moteverdi was from Cremona, but he worked in Venice late in his life, and died there. Gabrieli the younger succeeded his uncle as chief organist of St Mark's Venice in 1585, and is famous for his works using antiphonal choirs of instruments.

	Gregson, E
	Tuba Concerto 
	In rehearsing this piece, we discovered many new things which we did not know you could do with a Tuba - including performing agile cadenzas, and building an entire concerto around an instrument usually confined to supporting the bass line. The concerto is in three movements.

	Hesketh, K
	Danceries
	· 'Lull me beyond thee' 

· Catching of Quails 

· My Lady's Rest 

· Quodling's Delight 

'Danceries' has been described as a newly written set of 'amiable antiquities'. Where the old occurs it has been adapted in mood and composition and is often interspersed with completely new material. The contemporary harmonies and rhythms bring a breath of new into these themes and add drama to the suite. The first movement, 'Lull Me Beyond Thee', is gentle and lilting, almost a barcarole, this movement is very much a reverie. The original tune had the name 'Poor Robin's Maggot' - maggot, however, in seventeenth-century, meant whim or fancy.

The second, 'Catching of Quails', is a colourful, buoyant scherzo on an original melody. The thematic material is shuttled around the band to contrast with full-blooded tuttis. The last few bars fade to almost nothing, before a final surprise! 'My Lady's Rest' is a tender pavane, also on an original melody, with Moorish leanings. Beautiful solo passages, expressive contrapuntal writing and warm tuttis provide an opportunity to show off the most lyrical of playing. The final movement, 'Quodling's Delight' is a clever combination of the 17th century melody, 'Goddesses', with an original contrasting melody, creating a rousing and exuberant finale to the work.

	Hess, N
	London Eye
	This is the second movement of a three-movement work that takes as its theme different aspects of modern London. The London Eye is the large Ferris wheel that is situated on the South Bank of the River Thames. This movement depicts a flight on this riverside wheel, at the top of which we see the whole of London spread out beneath us

	Holland, J
	Triptych: Honor Oak Park
	· The Whirligig of Time 

· One Tree Hill 

· Escapade 

I set out to write a concert work that paid tribute to this famous area of London, taking in its surroundings and celebrating the people throughout the centuries that have populated and shaped it, starting with Elizabeth I and the naming of Honor Oak. The first movement presents the theme of 'honour', a recurring 4-note fanfare motif that soon develops into a couplet of bawdy dances, one traditional, one quite modern, such as might be heard in the old Honor Oak Tavern; a short, intense fugue and recapitulation occurs, bringing the movement to an abrupt conclusion.

One Tree Hill is more mysterious; a church organ can be heard on the hill and images of the Great North Wood are conjured up by the Brass, only to be shattered by the Woodwind, here representing the mechanics of industry and the destruction of the forest in the building of the ill-fated Croydon Canal. An atmosphere of calmness returns and prevails, but only fleetingly... Dick Turpin, represented by a single Horn, is said to have used One Tree Hill as a lookout, and so we join him on an Escapade that gallops backwards and forwards in time - via wild chromatic swooping - from frolics on Blythe Hill Fields to a jig at the local Irish pub. After a brief moment of stillness, we hear the trains running by, carrying local musicians in and out of the city, eventually building to a rousing, time-shifting climax.

	Holst, G
	First Suite in Eb
	Holst was the first music director of Morley College (not many miles from where our Band rehearses) a post in which he was later succeeded by Michael Tippett. A prolific composer, he wrote a good deal of music which is highly accessible to community bands and orchestras of the type which met at Morley, including two suites for Wind Band. This suite consists of three movements: Chaconne, Intermezzo, and March.

	Jacob, G
	Concerto for Band
	Gordon Jacob (1895-1984) was the one English composer who really continued writing a set of works for band along the lines established by Holst and Vaughan Williams. Composed in 1969, the Concerto for Band is a work that displays the craft and musicianship of Gordon Jacob. The title refers to the numerous solos for winds and brass (including a wonderfully evocative nocturne for muted brass in the slow movement). There are three movements.

	Jacob, G
	An Original Suite
	- March, Intermezzo, Finale, by Gordon Jacob 

Gordon (Percival Septimus) Jacob was a prolific 20th century British composer, and a noted authority on orchestration.

	Jager, R
	Testament
	This piece was written for wind band, and was commissioned by Educational Tour Consultants Inc., of Winchester Virginoa, in commemoration of the twenty-fifth anniversary of the Six Flags Festival. Never mind, the piece is a dramatic and effective addition to the wind band repertoire. It has a prominent part for piano.

	Leng, D (arranger)
	Legend from Yao
	This work originally belongs to the core repertoire of the Chinese Orchestra, and has gained widespread appeal in the Orient. A Legend from Yao is a collection of traditional songs and dances unique to the Yao tribe in China. The light-hearted and lyrical movements of the piece bring out the vibrant colours, the beautiful serenity and the zestful energy of the Yao people.

The 1st section describes a quiet early morning, as a serene rural village awakens to dawn. Gradually, the village begins to rumble with activity as the timbre and chords of the music intensify. The next Allegro section shows the cheerful vibrant way of life of the Yao. The two Allegretto sections following that are representations of their village dances.

(Programme note supplied by the Singapore Soka Wind Ensemble) 

	Lyons, G (arr, Cawkwell, R)
	Generation Bridge
	· Generation Bridge 

· Butterfly Waltz 

· Set Free 

· Soft Song 

· Wheels Within Wheels 

· The Quick Brown Fox 

(The Arranger writes:) I have long been a fan of Graham's music and have used it in my teaching for many years, including writing an arrangement of the title piece, Generation Bridge, for Goldsmith's Saxophone Choir (now sadly defunct). Graham has the knack of writing catchy and memorable melodies accompanied by chord progressions which are usually simple to play but often have an unusual or unexpected twist. The six movements I have gathered together for this suite have also served to form a bridge between pupils of Deptford Music Centre and Southwark Band.

	McNeff, S
	Ghosts
	This piece is a 20 minute Theme and Variations. It draws on the music of horror movies, in particular one film which looked at things from the standpoint of the ghosts themselves. The sections are:

· The Haunting 

· The Gray Lady (who left money in her will that was never paid, and now disconsolately haunts St Giles Churchyard, Oxford) 

· The Dog of Godley (as large as a bull, and can vanish and reappear at will) 

· The Bank of England Clerk (a cashier who stood eight feet tall and was buried in the Bank to outwit grave-robbers seeking such specimens for the medical profession) 

· The Girl in the Tower (who, forbidden to marry the man she loved, threw herself to her death) 

· The Oldham Coliseum Ghost (Mr Harold Norman, performing in Macbeth, who perished on stage during a sword fight) 

· The Blackpool Tram ( which runs up and down the sea front on stormy nights) 

· The Polish Sailor (a sea captain who wanders the lonely beach at Sandwood Bay in the Scottish Highlands - perhaps after a shipwreck It isn't known) 

· Chorale - the Ghosts are laid to rest... 

	McNeff, S
	Concerto for Clarinet and Wind Orchestra
	This is the latest in a series of works for Wind Orchestra, which began six years ago with a piece derived from the composer's opera based on The Wasteland The composer went on to write three further pieces, including The Winged Lion - see below, and was the commissioned by Southwark Concert Band and North Cheshire Concert Band to write a concerto for concert band and clarinet. The composer says 'I had discussed writing a concerto with a number of colleagues and eventually decided upon the clarinet. This was partly because the instrument is so versatile and works well with so many combinations of instruments, but it was also because of the enthusiasm of soloist Linda Merrick to work with composers of contemporary concertos.

The concerto is in the traditional three-movement form, which the composer felt was the most appropriate and versatile. The movements are marked INTRODUCTION, FIRMLY, and BRISKLY. He says 'This form allowed me to say what I wanted to say and it has a satisfying balance and symmetry. So, what we have is an expository first movement, a lyrical second movement, and an energetic finale.'

He goes on 'The soloist combines with, leaves, and rejoins the main group much as we have come to expect, but sometimes also goes off on lone excursions. Occasionally it persuades other instruments to follow, and we end up in undiscovered territory before finding our way back to the main argument.'

Funds were provided by both commissioning bands, and from the Arts Council England and the Performing Right Society Foundation. The work is published by Maecenas.

	McNeff, S
	The Winged Lion
	The Winged Lion is the emblem of Venice and the sign of St Mark, the city's patron saint. Venice's connection with music and musicians has always been important, and music has always played a considerable part in the city's life. I wanted to write something that went beyond a travelogue description and captures some of the mystery and atmosphere of a city - exquisitely beautiful, but with a dark streams and currents.

1 Bucintoro. The Bucintoro was the great state barge of Venice in which the Doge was carried on important occasion such as 'the marriage of Venice to the Sea' on the feast of the Ascension. In Canaletto's famous painting we can clearly see that the Bucintoro has a complement of musicians. I guessed that they would be predominantly wind players, and from that idea this work took shape. This movement suggests the great barge pulling away from the quay by St Marks Square. After a slow, stately, start it heads out into the sunlit lagoon.

2 Bocca di Leone (The Lion's Mouth). Venice was a place of intrigue and political manoeuvre. The Bocca di Leone was a sort post box where one could post rumours and accusations to be investigated by the authorities. How many people walked across the Bridge of Sighs to the dungeons of the Doge's palace as a result? - never knowing who had betrayed them.

3 Carnevale. Venice is famous for its carnival held in the weeks before Lent. Even here, though, there is strangeness. Everyone was masked - convenient for liaisons, dangerous and otherwise, but could one be absolutely sure who the other person was?

4 Lido Mattinata. On a hot summer's day the breeze from the Adriatic - best taken advantage of on the outlying islands - would be welcome.

5 La Serenissima. The most serene. Venice's image of herself and how many see her. The earlier music returns and I have borrowed a little from Monteverdi - Venice's great post-Renaissance composer and the father of opera - to suggest the Bucintoro returning to the quay amid great splendour. Distant bells welcome it and fade out across the water.

	Milhaud, D
	Suite Francaise
	The composer wrote that the five parts of this suite, Normandy, Brittany, Ile-de-France, Alsace-Lorraine, and Provence, are the provinces in which Allied armies fought together with the French Resistance to liberate the country in the latter stages of the Second World War.

	Nixon, R
	Fiesta de Pacifico
	Fiesta del Pacifico is one of several festivals held annually in various communities in California which celebrate the Old Spanish Days in the State. This particular festival is held in San Diego for twelve days in the summer, and features a play on the history of the area with a cast of over a thousand, a parade, a rodeo, and street dances.

	Reed, A
	Praise Jerusalem
	In the 1980s Harry Begian, Director of Bands from 1970 to 1984 at the University of Illinois at Urbana-Champaign commissioned Reed to compose "Praise Jerusalem" (Kovia Yeroosaghem), and conducted the premiere performance with the Purdue Symphonic Band in 1986. The piece is based a powerful and noble melody, written in rhythms and phases typical of Christian traditions distinct from those of the modern West, but related in some respects to Western medieval music. It subjects the melody to a series of fascinating variations, leading to a tremendous climax, and then the conclusion.

	Shostakovich, D
	Festive Overture
	Shostakovich suffered persecution during the later years of Stalin's rule in the Soviet Union. After Stalin's death in 1953, his music once again began to be performed widely, and he at last achieved the recognition which he deserved. This dramatic overture was one of the fruits of those early years of liberation from Stalin's terror, being written in 1954.

	Sparke, P
	Four Norfolk Dances
	Norfolk was the home of Sir Malcolm Arnold, and the date of the premiere of this piece was to fall close to his 80th birthday. Philip Sparke therefore decided to write a birthday tribute. Some of Arnold's best-loved orchestral works are his sets of dances, and Philip Sparke wrote Four Norfolk Dances very much in the style of Arnold's suites. The four movements are each named after a village in South Norfolk that has a particular association with the South Norfolk Youth Band, who commissioned the piece.

· Pulham Prelude is robust in nature and combines strong fanfare figures with a burlesque dance. 

· Diss Dance is a charming waltz, which contrasts solo passages with the full band. 

· Lopham Lament features a mournful oboe solo and a passionate climax for the whole band. 

· Garboldisham Jig combines a lively jig with a graceful chorale tune. 

	Touchin, C
	Eclipse
	Written for the City of Truro Wind Orchestra, this piece commemorates the total solar eclipse in the summer of 1999. There is an almost constant pulse, like the passage of time, but the piece begins with motifs in the winds and trumpets in bright keys - joy in nature balanced by thoughts of its great power. Darkness comes (musically) and total stillness descends for a time, before bright streaks of musical colour reappear, and the opening motifs are repeated.

	Vaughan William, R
	Toccata Marziale
	Born in 1872, Vaughan Williams studied with Parry, Wood, and Stanford at the Royal College of Music and Cambridge, he then had further lessons with Bruch in Berlin (1897) and Ravel in Paris (1908). Due to his study of folksong he is sometime referred to a founder of the 'cow-pat' school of music. While he is certainly remembered for pieces of lyrically fresh music such as the Housman cycle On Wenlock Edge, he also wrote a desolate, pessimistic Sixth Symphony, after which he was asked to write the music for the film Scott of the Antarctic.

The Toccata Marziale, written in mid career in 1924, treats the concert band as a vehicle for expressing musical modernism so advanced that it sounds like American works written fifteen to twenty years later. He invented a polyphonic band idiom of such immense rhythmic and harmonic sophistication that it influenced pieces written decades later.

	Walton, W
	Crown Imperial
	This march was written in 1937 for the coronation of George VI, who came to the throne after the greatest crisis faced by the British monarchy in the last century - the abdication of his elder brother Edward VIII - uncrowned - so that he could marry the woman he loved. George VI was crowned Emperor of India as well as King. The march is by turns celebratory and noble, quite out of character with the atmosphere of foreboding and crisis in the country in 1936, and hardly reflective of the nature of the apparently unpromising young man with a stutter who had just become king in place of his popular and impressive elder brother. That young man went on to re-establish the monarchy on more secure foundations through his identification with the people of the country in their struggle against the Nazis in the Second World War. Much of the high esteem in which the monarchy was held by the time of his death has since been frittered away, and one wonders what the future holds for it.

	Woolfenden, G
	Illyrian Dances
	Guy Woolfenden worked for many years providing music for performances by the Royal Shakespeare Company. In Twelfth Night, Viola asks: 'What Country, friends, is this', and the Captain replies: 'This is Illyria lady'. What excited Shakespeare was not the exact location of Illyria, by the resonance of the name of a faraway, make-believe place. The composer says that inventing dances for such a place intrigued him. (Actually, Illyria is, pretty much, Albania.)

	Woolfenden, G
	Gallimaufrey
	I Church and State, II Inn and Out, III Starts and Fits, IV Father and Son, V Advance and Retreat, VI Church and Status Quo 

The composer worked for the Royal Shakespeare Company, and this suite is drawn from music written for several plays. A Gallimaufry is a rag-bag, or jumble.


