MARCHING BAND MUSIC


	COMPOSER
	PIECE
	PROGRAMME NOTE

	Agapkin, V
	A Slavic Farewell
	Can any melody be compared with one which has seen millions of Slav soldiers off to die a hero's death? Agapkin composed his march "A Slavic Farewell - Farewell to the Slavic Woman" when the first Balkan war began in 1912, and it has been used to say farewell to armies ever since.

Vasily Ivanovich Agapkin was born in February 3, 1884 in a village in Ryazan province in a farm labourer family, and was soon orphaned and had to beg to support the other children. At the age of 10 he enlisted as a pupil in an orchestra and was soon recognized to be the best cornet-player of a regimental orchestra. He also began composing.

After the October revolution Vasily Agapkin volunteered to the Red Army and organized a brass band in the first Red Hussar regiment. In 1924 his brass band played at Lenin's funeral. During the World War II Agapkin was a head of the brass bands of a detached moto-infantry division. In 1941 he conducted the composite brass band during the army review on the Red Square. He died in1964.

	Alford, K
	Colonel Bogey on Parade
	'Colonel Bogey' is arguably the most famous march ever written. But who in fact was Colonel Bogey? The story goes that this was a nickname by which a certain fiery colonel was known just before the 1914 War when the composer, Lieutenant Ricketts, was stationed at Fort George near Inverness in Scotland. One of the composer's recreations was playing golf and it was on the local course that he sometimes encountered the eccentric colonel. One of the latter's peculiarities was that instead of shouting 'Fore' to warn of an impending drive, he preferred to whistle a descending minor third. This little musical tag stayed and germinated in the mind of the receptive Ricketts - and so the opening of a memorable march was born.

	Arnold, M
	HRH The Duke of Cambridge's March
	The title of this high-spirited march refers to the Middlesex Regiment, otherwise known as 'The Duke of Cambridge's Own'. As the British Army grew in size in the late nineteenth century, new units were set up. The Duke was one of Queen Victoria's younger sons, and he needed something to keep him occupied. The 'Duke of Cambridge's' took part in the Relief of Ladysmith (Boer War), fought in the First World War, in the Second World War at Dunkirk and in the Normandy Landings, and in the Korean War.

	Barber, S
	Commando March
	The American composer and singer, Samuel Barber, is best known for his Adagio for Strings, but he also wrote two symphonies, a cello concerto, and numerous smaller pieces. This march was written in 1943, at the height of the Second World War.

	Coates, E
	The Eighth Army March
	British composer Eric Coates, who began writing in the 1910's, is most remembered for his light music composed in the 1940's and 1950's, including The Three Bears, and The Three Elizabeths. The Eighth Army March celebrates the "Desert Rats" of General Montgomery, famous for their Second World War victory at El Alemein which stopped and reversed the German advance across North Africa towards Egypt. There were also rumours of their ill-treatment of prisoners of war, following the reporting of one of their successes under the headline 'Eighth Army push bottles up Germans' rear.' There is no obvious relationship between the jolly music and those historic events, except that they won.

	Coates, E
	The Dambusters March
	The Dambusters March was composed by the Eric Coates in 1954 for the film "The Dambusters" (1956) to commemorate Bomber Command's 1943 air raid against the dams in the Eder, Sorpe and Mšhne rivers. The theory was that breaking these dams would flood a large part of the Ruhr area which would obstruct the war-production in the many factories over there. For that purpose Barnes Wallis, the engineer who invented the geodetic construction of the Wellington bomber, developed a rotating bomb that would bounce on the surface of these rivers, breaking the dams at collision. A special version of the Lancaster bomber was built, one that would be able to carry and deliver it. 

Like most bombing of civilian targets by both sides in the war, the raid did not achieve its objectives. 1,300 people were killed, and German industrial production was higher in the closing stages of the war than it had been at the start. But the music is great fun nevertheless.

	Delle Cese, D
	L'Inglesina
	Details about the composer are obscure except the fact that he was Italian, lived from 1856 to 1938, and wrote 404 marches. This work is a very dramatic concert march with sweet melodies, just like arias in an opera. Once heard, played, or conducted, it becomes a part of you and the measure for others of the classic Italian 'marcia simfonico' style.

	Fucik, J
	Entry of the Gladiators
	Its circus time or at least time for the big top with Barnum and Bailey. This exciting march became the signature tune for Barnum’s circus, and accompanied the opening parade of tumblers, jugglers, acrobats, clowns, and animals.

	Fucik-Mol
	Florentiner
	Fucik served as bandmaster to the 86th Hungarian Infantry Regiment during his short but brilliant career - in a life of only 45 years he wrote 240 pieces. His music has lived on, and several of his marches have been adopted as signature tunes, by organisations as diverse and Barnum and Bailey's Circus, and the German Army.

	Gould, M
	Epitaphs and Marches
	Subtitled 'The West Point Symphony', this work was commissioned for the West Point Sesquicentennial Celebration of 1952 and was premiered under the baton of the composer. There are two movements, Epitaphs and Marches, about which Gould has commented:

"The first movement is lyrical and dramatic. The work starts with a quiet and melodic statement of the main theme and motifs that are used and expanded through the entire piece. The general character is elegiac. There is contrast between sonorous brass statements and poignant and contemplative reflections in the woodwinds. This resolves into a broad and noble exposition of one of the motifs, followed by a transition to what serves as both an extended Coda of the movement and a transformation and peroration of the preceding sections. The form here is a passacaglia based on a martial theme first stated in the tuba. On this is built a series of variations that grow in intensity. They mount to a dynamic peak, and after a final climatic variation the movement recalls the previous lyricisms, but with the passacaglia motif hovering in the background."

The second movement is lusty and gay in character. The texture is a stylization of marching tunes that parades past in an array of embellishments and rhythmic variants. At one point there is a simulation of a Fife and Drum Corps which, incidentally, was the instrumentation of the original West Point Band. After a brief restatement of the themes in the first movement, the work finishes in a Coda of martial fanfares and flourishes.

	Ireland, J
	Epic March
	John Ireland studied composition with Charles Stanford at the Royal College of Music in London, where he later taught, his pupils including Benjamin Britten. He worked as organist and choirmaster at St Luke's Chelsea between 1904 and 1926, while developing his career as a composer, and by 1920 he regarded as one of the leading English composers of his generation. The Brahmsian style of his youth gave way to the influence of Debussy, Ravel and Stravinsky. The Epic March was originally written for symphony orchestra.

	Sousa, J
	The Black Horse Troop
	This march was adopted as the tune of the 11th Cavalry, a regiment with a particularly sanguinary history, beginning with the suppression of demands for independence in the Philippines and Cuba following the Spanish-American War of 1898, and the occupation of those countries by the USA. The regiment saw action in 1916 against the more radical side in the Mexican Revolution. Sousa himself was a fine horseman, as well as being a deeply reactionary character, taking a leading role for instance in the campaign against the recording of music, which he claimed would discourage people from singing, and cause the loss eventual of our vocal chords.

	Sousa, J
	Semper Fidelis
	The march takes its title from the motto of the US Marine Corps: Semper Fidelis -- Always Faithful. It was dedicated to those who inspired it - the officers and men of the United States Marine Corps. In Sousa's own words: "I wrote Semper Fidelis one night while in tears, after my comrades of the Marine Corps had sung their famous hymn at Quantico." It became one of his most popular marches, and Sousa considered it his best march, musically speaking. 

President Theodore Roosevelt expressed his views of patriotic loyalty in the following words: 

"Our loyalty is due entirely to the United States. It is due to the President only and exactly to the degree in which he efficiently serves the United States. It is our duty to support him when he serves the United States well. It is our duty to oppose him when he serves it badly." 

	Sousa, J
	Manhattan Beach
	Anyone familiar with New York will know that Manhattan does not have a beach. This famous march was in fact written for the beach resort south of Los Angeles named in the title. Maybe there is a bandstand by the beach from which it was played - or is that too English a notion?

	Sousa, J
	Liberty Bell
	This piece has significance to British audiences quite different from that originally intended. So, remember that this is about a nation achieving its freedom, and banish other associations.

	Sousa, J
	King Cotton
	Many of Sousa's famous marches were written for commercial sponsors. They are really advertising jingles! This one was commissioned by the cotton industry. Never mind, it's a great march.


