ARRANGEMENTS OF CLASSICAL PIECES


	COMPOSER
	PIECE
	PROGRAMME NOTE

	
	Selection of Tchaikovsky Waltzes
	While Strauss was the king of the Viennese Waltz, there is no doubt that many of the waltzes written by Tchaikovsky for his ballets will be more familiar to modern ears, and have survived the changes of taste more effectively. This arrangement by Denis Wright brings together the best loved of these dances.

	Bach, J.S.
	Sheep May Safely Graze
	If you were having a big birthday bash in Bach's day, you didn't just get in outside caterers. You commissioned new musical works for performance on the night. Who better to ask than Bach, who could write high-quality music to order like a good journalist turns out copy?

When art lover and unashamed show-off Duke Christian of Saxe-Weissenfels celebrated his birthday in February 1713, he did so with a huge hunting party rounded off by a Bach cantata on the joys of hunting. Most of Bach's cantatas set religious texts but a few, like this, deal with everyday text, written by one of Bach's colleagues. The work has become popular for its energy and enthusiasm, and in particular for the ninth part, Sheep May Safely Graze. 

	Bernstein, L
	Overture to ‘Candide’
	Leonard Bernstein has been one of the most prolific cross-over composers of the post war years, effective both in the most serious of music and in 'showbiz', in addition to a career as a top classical conductor. This overture is taken from his opera, written not long after his arrival in America, based on the play of the same title by Voltaire.

	Bizet, G
	Carillon (l'Arlesienne Suite No. 1)
	Bizet died at the age of 37 in 1875 after a short but brilliant career as a composer. His best known opera is Carmen.

	Brahms, J
	Academic Festival Overture
	Debate rages on whether Brahms was a conservative composer, just developing further the forms established by Beethoven, or a pioneer of many of the features of twentieth century music through his polyphony and irregularity of phrase length. Both features of his style are found in this overture, written for an occasion when he was granted an honorary degree. It is said to consist in part of German student drinking songs.

	Britten, B (arr. Woolfenden, G)
	Irish Reel
	Britten wrote Irish Reel in 1936 as the title music for a documentary film entitled 'Around the Village Green'. It is a bravura piece, exhibiting all the energy and strong colours typical of the composer at that time, and makes good use of a traditional reel tune with the evocative title 'The Bottom of the Punch Bowl'.

	Bruckner, A
	Symphony No.7
	When Richard Wagner died in 1883, the news of his death hovered over Vienna like an impenetrable fog. No one, be him from the pro or anti-Wagnerian camp was unaffected by it, but especially Bruckner who was then working on his Seventh Symphony. In a letter he wrote just before the death of Wagner, he disclosed the fateful premonition he had received: "I felt very sad, for the thought that the Master would soon die had occurred to me, and at that moment the C# minor theme of the Adagio came to me."

The Seventh Symphony, first performed in late December 1884, was Bruckner's first to gain him his much deserved fame and recognition in the snobbish 19th century Vienna. According to contemporary concert reports, the ovation at the end of the premiere performance lasted a full quarter of an hour.

	Byrd, W
	La Volta
	La Volta is a 'turning dance', and was considered a departure from the usual refinement of seventeenth century court dancing. At the end the woman dancer often rewarded her partner with a kiss!

	Copland, A
	Fanfare for the Common Man
	American composer Aaron Copland (1900-1990) is best known for his accessible works such as Appalachian Spring, Billy the Kid, Rodeo, and Fanfare for the Common Man. The Great Depression and rise of mass media led Copland to, as he put it, "say what I had to say in the simplest possible terms." Much of Copland's music from the 1930s and 1940s used folk tunes borrowed from diverse American sources, whether cowboy tunes or Shaker songs. During the Cold War, Copland's populist and patriotic impulses came under suspicion. Because of his earlier involvement in politically liberal causes, the FBI investigated and blacklisted him.

	Dukas, P
	Sorcerer’s Apprentice
	This symphonic poem was first performed in 1897. It humorously illustrates Goethe's story, based on the Roman writer Lucian, of the apprentice who finds he can start a spell but not stop it. Dukas lived from 1965 to 1935, and was one of the several French composers linked to the impressionist movement in the arts.

	Dvorak, A (arr. Cawkwell, R)
	Legends 1 and 3
	Although Dvorak initially published his set of 10 Legends for piano duet in 1881 he must already have had the orchestral version well in mind as it was premiered in this form the following year. The Legends have always been less well known than the sets of Slavonic Dances but they form a darker, more thoughtful counterpoint to them. In transcribing this work for wind orchestra, I have paid particular attention to Dvorak's use of the orchestral wind instruments, frequently giving calling upon the leaders of each section to play solo passages. Legend 1 is a stormy, episodic composition in D minor with many short crescendos, though it reaches a more serene mood in its major ending. Legend 3 in G minor is more playful though it has a cantabile slower middle section which, in my one major departure from Dvorak's typical orchestration, is heard initially as a brass chorale.

	Gabrielli, G
	Sonata Pian' e Forte
	Gabrielli was the chief organist at St Mark's, Venice, late in the sixteenth century, a post in which he succeeded his uncle. The music in St Mark's often included antiphonal effects - sometimes arranging one set of trumpeters in a gallery high up on one side of the Basilica, and another elsewhere, resulting in a delightful separation of sound. This Sonata, arranged for wind band by William A. Schaeffer, implies these and other devices associated with Gabrielli's music.

	Glazunov, A
	Autumn (The Seasons ballet)
	Glazunov, who wrote most of his music in the years around 1900, cultivated a romantic idiom without the nationalism of his teacher, Rimsky-Korsakov. His ballet, The Seasons presents wind, weather, and gods and spirits of the forests and flowers. The final three-movement Autumn scene is a triumphant bacchanal in which characteristic episodes of the past seasons shimmer through, until the final apotheosis, as myth demands, pays homage once again to that season which fills the heart and soul with the most warmth.

	Glinka, M
	Russlan and Ludmilla Overture
	Glinka (1804-1857) was the first Russian composer whose music won acceptance in other countries. Regarded as the 'father of Russian music' his music shows various 'nationalist' traits. He visited Italy and Germany, and studied with the English composer John Field. The overture we will be performing this evening comes from one of his two operas.

	Grainger, P
	Handel in the Strand
	While Grainger won a reputation as a researcher of English folk music, and a composer of many fine pieces which show its influence, he was in fact Australian, and returned to live there after a scandal! His original title for this piece was 'Clog Dance', but a friend suggested this altogether more marketable alternative. As Grainger put it, "as if jovial old Handel were careening down the Strand to the strains of modern English popular music."

	Greig, E
	Wedding Day at Troldhaugen
	Imagine sailing calmly along a Norwegian fjord in a small steam boat, putting in to a small village, and finding the whole population in the village square celebrating a wedding - and you have this piece in its entirety.

	Handel, G
	Royal Fireworks Suite
	The Royal Fireworks Music dates from 1749 and was performed in Green Park to celebrate the Peace of Aix-la-Chapelle. The rehearsal, a week earlier, was attended by 12,000 people. At the performance itself, the fireworks were unimpressive, but one of the pavilions caught fire.

The Peace Treaty was signed to at the end of the War of the Austrian Succession, in which Britain had intervened successfully on the side of the Austrians to help the Empress Maria Teresa secure her throne, and defeat French ambitions to partition her empire.

	Holst, G
	Second Suite in F
	Like Holst's First Suite, the Second Suite had to wait more than ten years to receive its first performance. The Second Suite is based entirely on material from folk songs and Morris dances. The first movement starts with a Morris dance followed by the lyric folk song Swansea Town. The tune at the trio is Claudy Banks. The second movement uses the Cornish song I'll Love My Love, a modal lament about a maiden sent to Bedlam because her true love has gone to sea. The Song of the Blacksmith uses changing meters and anvil effects in the percussion section to create its atmosphere. The final movement, Fantasia on the Dargason, was later used by Holst as the finale of the St. Paul Suite for string orchestra. (From the site of the Concord Band, Mass. USA)

	Humperdinck, E
	Hansel and Gretel – Overture
	The overture reflects the course of the story told in the opera. After Hansel and Gretel's mother hits her children and breaks the last bottle of milk, she sends the children out to the forest to collect strawberries, even though it is night. Unfortunately, the children get lost and fall asleep in the forest. The next day, they happen upon a house made of cake and sugar. They start eating the house and are kidnapped by the wicked witch. The witch casts a spell, which prevents the children from leaving. Soon, before the Witch can put Hansel and Gretel into the oven so they can be eaten, Gretel is able to break the spell and eventually push the witch into the oven.

	Ives, C
	The Alcotts (Concord Suite)
	In October 1918, Charles Ives suffered a heart attack brought on by exhaustion and undiagnosed diabetes. This marked a turning point in his career. As Ives' biographer Jan Swafford points out, for the remainder of his life the primary focus of Ives' musical efforts would be promoting his works, rather than composing. The very first work that he chose to show to the world--after fifteen years of nearly absolute artistic isolation--was his Second Piano Sonata, subtitled Concord, Mass 1840-1860. 

The third movement is Ives' homage to domestic life, as represented by Bronson Alcott and his family (Louisa May Alcott), and is one of Ives' most lyrical works.

Ives had a special regard for the work. He took great pains to explain his aims in the Essays Before a Sonata, a programmatic overview of the sonata that Ives included when he published the work (at his own considerable expense) in 1921. In short, the sonata is a series of meditations on four great Transcendentalist writers: Emerson, Hawthorne, "The Alcotts," and Thoreau.

	Jacob, G
	Earle of Oxford’s March (William Byrd Suite)
	Based on an Elizabethan theme, this arrangement captures the pomp and jollity of soldiers marching past.

	Mascagni, P
	Intermezzo (Cavalleria Rusticana)
	In an Italian village a young piano teacher worked against time to compose a one-act opera. A nationwide opera competition was about to close. His opera Cavalleria Rusticana (Rustic Chivalry) won the prize and was produced in Rome in 1890, making young Mascagni world famous. It marked the advent of the operatic style known as verismo in which stark realism is the aim. 

Mascagni was born on Dec. 7, 1863, in Livorno, Italy, the son of a baker who opposed his studying music. But a sympathetic uncle adopted him, and a patron sent him to the Milan Conservatory. He left the conservatory and toured as a conductor of opera companies for several years, eventually settling in Cerignola to teach piano. 

Despite the enormous success of Cavalleria, and thus a ready market for more Mascagni operas, he never again produced a successful work. He died in Rome in 1945. 

	Meyerbeer, G
	Coronation March (Opera 'Le Prophete')
	Meyerbeer was a German composer who changed his original name (Jakob Liebman Meyer Beer) to sound Italian - maybe to help his career as an Opera composer! His Operas are noted for spectacle and for a striking use of the orchestra. He was at one time musical director to the King of Prussia, and died in Paris in 1864.

	Mozart, W
	Clarinet Concerto (K622)
	To say that Mozart's last year was an extraordinary one, could very well be an understatement; for what he accomplished during that period a merely ordinary composer might have been proud to have accomplished in years. It was not only the number of works, but their quality and the conditions under which they were composed which makes this period so special. The Kšchel Catalog lists thirty-three new compositions written from December, 1790, to the time of his death one year later. On the list one can find two string quintets, a piano concerto, two pieces for mechanical organ, numerous dances, the operas Die Zauberflšte and La Clemenza di Tito, a Masonic cantata, the Requiem, and his last orchestral work, the Concerto for Clarinet.

It was almost inevitable that Mozart would write a clarinet concerto, for no other major composer championed the new instrument more than Mozart. He wrote for it whenever he could be assured of having good players to perform the parts and, in doing so, forced its acceptance into any orchestra desiring to perform his works. This particular work owes it existence to Mozart's friendship with the great clarinettist Anton Stadler for whom he had earlier written the Quintet, K. 581. The concerto was originally sketched as a work in G major for basset horn, a type of alto clarinet pitched five steps below the normal B-flat clarinet. After completing the first movement, Mozart changed his mind and decided in favour of Stadler's "basset clarinet", a standard clarinet with an extension to allow it to play four half-steps lower than normal.

Although the work is in no sense a virtuoso showpiece--there is no cadenza, for example--it no doubt proved to be exceedingly demanding for a clarinettist playing an instrument with only five or six keys and can be used as a measure of Stadler's extraordinary abilities. Mozart evidently trusted his friend to the extent that he provided very few dynamic markings, knowing that Stadler's musicianship could provide the necessary shadings.

(Programme Note by James Keays of the Redland Symphony, USA)

	Rozkosny, R (arr. Wil van der Beek)
	Mermaids of the Moldau
	The opera from which this arrangement is derived was a huge success in Rozkoskny's lifetime (1833-1913) with its fairy-tale motifs, hunting scenes, and nature imitations. The composer's music has since sunk into oblivion, and after this sample you can decide for yourself whether or not that was justified.

	Saint-Saëns, C
	Finale (Organ Symphony)
	This symphony was premiered in London in 1886. The organ is used in each movement of the Symphony. The Finale is marked Maestoso.

	Scriabin, A
	Prelude, Opus 9, No.1
	This piece comes from Scriabin's two movement piece Perlude and Nocturne. The piece was originally scored for piano and composed for piano left hand alone. Scriabin wrote most of his music in the early years of the last century, during the final breakdown of music based on conventional keys. Many of his compositions centre around his so-called 'mystic chord' made of of acending fourths, rather than thirds as in harmony based on keys. He never solved the mystery.

	Shostakovich, D (arr. Johan de Meij)
	Jazz Suite No.2
	Shostakovich composed his Second Jazz Suite in 1938 at the request of the recently founded State Orchestra for Jazz conducted by Victor Knushevitsky. This suite was originally scored for a complete symphony orchestra to which four saxophones, an accordion and a guitar had been added. The Jazz Suite No. 1 in three movements, composed in 1934, had been written for a smaller ensemble. The title 'Jazz Suite' is rather misleading, as the composer uses the style of light music rather than jazz. Shostakovich had already begun to compose light music back in 1928 when he was 22 . Bet by friends to make an orchestration of the popular song 'Tea for Two' in less then one hour time, Shostakovich easily won the bet, completing an original and witty arrangement in only forty minutes.

The Second Suite has 6 movements - March, Lyric Waltz, Dance 1, Dance 2, Waltz 2, Finale. 

	Sibelius, J
	Alla Marcia (Karelia Suite)
	Sibelius was active when Finland was under the repressive rule of the Russians. This inspired many nationalistic works such as the Karelia Suite and Finlandia, both composed in the 1890s and performed during large-scale patriotic displays and celebrations. These are some of Sibelius' most accessible works, with powerful gestures and irresistible melodies, capturing both the ardent fire of the Finnish spirit and the combined beauty and melancholia of her landscape.

The Karelia Suite (1893) is in three movements, two marches flanking a melancholic "Ballade", 'sung' by a bard (on cor anglais) reflecting the mood of an old king reminiscing in his old castle. The rousing "Intermezzo" depicts a procession, its martial brassy melody singing high in the crowd while the orchestra brilliantly portrays the atmosphere of marching contingents in a waving sea of flags.

	Sibelius, J
	Finlandia
	Important instruments of propaganda in the struggle to defend Finnish autonomy were pictures of an anonymous maiden personifying Finland. Edvard Isto's painting of the maiden, seen defending the book of Finnish law, became known throughout the country in spite of Russian attempts to prohibit its display. The two-headed eagle, emblem of the Russian imperial house, symbolised the powers of darkness.

In the autumn of 1899 Sibelius composed the music for a series of tableaux illustrating episodes in Finland's past. The celebrations were a contribution towards the resistance Russian influence in the then autonomous Grand Duchy of Finland. The music culminated in a stirring, patriotic finale, "Finland awakes". "Finland awakes" soon came to be in great demand as a separate concert piece and Sibelius revised it in the following year, giving it the title Finlandia. 

	Vaughan Williams, R
	English Folk Song Suite
	I - March : "Seventeen Come Sunday", allegro

II - Intermezzo : "My Bonny Boy", andantino - allegro scherzando

III - March : "Folk Songs from Somerset", allegro

Full of great tunes, tellingly set, it pioneered (along with Holst's two Suites for Military Band) serious composition for symphonic wind ensemble in this century. Serious does not mean solemn, however. Vaughan Williams is one of the few composers who composes ‘’heavy’’ and "light" with equal ease while remaining recognizably himself.

	Vaughan Williams, R (arr. Washburn, R)
	‘All People that on Earth do Dwell’ (Old Hundredth Psalm Tune)
	Vaughan Williams was born in England in 1872. Composers influenced in the musical style of Brahms were his musical mentors. His earlier music showed the influence of Brahms, yet they also has Williams' unique and original sound to them. Throughout his life, he was fascinated by the English folk song. He had the talent of being able to absorb musical techniques and styles from other composers while still remaining true and original to himself. Composers who influenced him were Stravinksy, Bach, Brahms, Byrd, and Debussy.

The urge to purify and enliven the Anglican Church rite led Vaughan Williams to compose or arrange several modest ÒservicesÓ for churches and college chapels. Amongst there is his setting of the 'Old Hundredth' Psalm tune, "All people that on Earth do dwell".

	Verdi, G
	Grand March from ‘Aida’
	Aida was written at the height of Verdi's career. He had already established himself as the colossus of the Italian opera. His reputation earned him an offer of an enormous commission to compose an opera on Egyptian themes for the opening of the Cairo opera house, coincidentally in the same year as the opening of the Suez canal. He finally accepted a libretto that he himself considered "unremarkable" and devoid of the deep psychological and spiritual content that was at the core of his most recent successes. It did, however, give him the perfect setting to stage a spectacular grand opera.

This final scene from Act II of Aida is a perfect example of his skill. At this point in the opera, Radames (the captain of the guard) returns after his victory over the Ethiopians. The scene opens with a brilliant fanfare. There immediately follows a chorus sung by the people "Hail to Egypt". Radames enters the city in a majestic but dignified grand march, bringing with him in his procession the wealth he had seized from Ethiopia.

The Second Suite has 6 movements - March, Lyric Waltz, Dance 1, Dance 2, Waltz 2, and Finale.

	Wagner, R
	Die Meistersinger Overture
	The happiest of Wagner's operas, Die Meistersinger tells the story of a competition in the Guild of Singers in medieval Nuremburg which is not only set according to the standards of the Guild, but yields to the winner the hand of a maiden.

	Weber, C (arr. V. Safranek)
	Euryanthe - Overture
	Der Freischütz and Oberon are the most popular of von Weber's operas, along with Euryanthe. He died in London in 1826, just three years after completing the Euryanthe.


